
Flute Jazz Ensemble Warm Ups By Edd George

Circle of Fourths
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ii  V  I  Progression in 12 Major Keys


D-7    G7    C^7      

C-7    F7    Bb^7
     


Bb-7    Eb7   

Ab^7
      

Ab-7    Db7   
Gb^7
     


F#-7    B7    E^7     

 
E-7    A7    D^7     




Eb-7    Ab7    Db^7    

 
C#-7    F#7    B^7

     


B-7    E7   

A^7
       A-7    D7   

G^7
     


G-7
    C7  

s = slightly   m = moderatly   v = very      = sharp      = flat


F^7

      
F-7

  


Bb7    Eb^7    





Scale Strategies


Release Points -1  -4 M    -4   -3 M    -3

 
 -2 M
 

-2
  

- M
 


Counting Pattern #1        

      
  

 
  




 


Counting Pattern #2

                  

 

  

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                

Chord Progressions 


5

#1

Eb̂
7

C-7
5

F-7
9

Bb7
5

GØ
R

C7#9
9

F-7


R

Bb7
3


9

Bb-7
13

Eb7
9

Ab̂
7

C7#9
5

F-7
3

Bb7
R


R

Eb^


R

#2

D7
11

A-7
R

D7-9
13

G7
R

D-7
R

Db7


R

C7
5

G-7
3

C7
5

Gb7-9
7

F7
9

C-7��
5

F7
9

Bb^
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Clarinet Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


s#

sb


s#


s#

vb 
v#

s# s#


m#

 


v#

s#


sb


m#

m#


ii  V  I  Progression in 12 Major Keys


E-7    A7   

D^7
       

D-7    G7   
C^7

      


C-7    F7    Bb^7       

Bb-7    Eb7    Ab^7     


G#-7    C#7

   
F#^7

      
F#-7   

B7   
E^7

      


F-7    Bb7    

Eb^7
     

D#-7   
G#7
   

C#^7

      


C#-7
   

F#7
   

B^7

       
B-7    E7

    A^7
     


A-7   

D7  
s = slightly   m = moderatly   v = very      = sharp      = flat


G^7
      

G-7

  


C7   

F^7

     



Scale Strategies


Release Points

 -1  -4 M    -4   -3 M     -3

  -2 M
   -2  

- M  


Counting Pattern #1

                         


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


5

#1

F^
7

D-7
5

G-7
9

C7
5

AØ
R

D7+9
9

G-7


R

C7
3


9

C-7
13

F7
9

Bb^
7

D7+9
5

G-7
3

C7
R


R

F̂


R

#2

E7
11

B-7
R

E7-9
13

A7
5


13


3 3

E-7 Eb7


3

D7
5

A-7
3

D7
9

G#7-9
R

G7
5

D-7��
R

G7
13


9

C^

Clarinet - page 2



Alto Sax 1
Jazz Ensemble Warm Ups

By Edd GeorgeCircle of Fourths


m#

m#

m# v#

sb


m#

sb


sb


s#


 m#

mb


m#
m#

sb


sb


sb

 m#

mb


ii  V  I  Progression in 12 Major Keys


B-7   

E7   
A^7
       

A-7    D7   
G^7

     


G-7    C7

   
F^7
       

F-7   
Bb7
   

Eb^7

      


D#-7    G#7   C#^7       

C#-7    F#7    B^7     


C-7    F7    

Bb^7      
Bb-7    Eb7   

Ab^7
      


G#-7    C#7   

F#^7
      

F#-7    B7   
E^7

      


E-7   

A7
 

s = slightly   m = moderatly   v = very      = sharp      = flat

 
D^7

      


D-7   


G7    C^7
     



Scale Strategies


Release Points

 -1   -4 M     -4

   -3 M    -3

   -2 M
  -2

  
- M 


Counting Pattern #1

                  
    

 
 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2           
3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


5

#1

C̂
7

A-7
5

D-7
9

G7
5

EØ
R

A7#9
3

D-7


R

G7
3


9

G-7
13

C7
9

F̂
7

A7#9
5

D-7
3

G7
R


R

C̂


R

#2

B7
11

F#-7
R

B7-9
13

E7
R

B-7
R

Bb7


R

A7
5

E-7
3

A7
5

Eb7-9
7

D7
9

A-7��
5

D7
9

G̂

Alto Sax 1 - page 2



Alto Sax 2 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


m#

m#

m# v#

sb


m#

sb


sb


s#


 m#

mb


m#
m#

sb


sb


sb

 m#

mb


ii  V  I  Progression in 12 Major Keys


B-7   

E7   
A^7
       

A-7    D7   
G^7

     


G-7    C7

   
F^7
       

F-7   
Bb7
   

Eb^7

      


D#-7    G#7   C#^7       

C#-7    F#7    B^7     


C-7    F7    

Bb^7      
Bb-7    Eb7   

Ab^7
      


G#-7    C#7   

F#^7
      

F#-7    B7   
E^7

      


E-7   

A7
 

s = slightly   m = moderatly   v = very      = sharp      = flat

 
D^7

      


D-7   


G7    C^7
     



Scale Strategies


Release Points

 -1   -4 M     -4

   -3 M    -3

   -2 M
  -2

  
- M 


Counting Pattern #1

                  
    

 
 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                

Chord Progressions 


9

#1

C^
9

A-7
11


9

D-7
13

G7
7


3

EØ
7

A7#9
7

D-7


5




3

G7
3

G-7


R

C7


9

 
7

F^
5

A7#9
5


3

D-7
R


13

G7
3

C^


5

#2

B7
9

F#-7
5

B7-9
9

E7
5

B-7
5

Bb7

11 3

  


5

A7
9

E-7
7

A7
3

Eb7-9
3

D7
9

 
13

A-7��
9

D7
7

G̂

Alto Sax 2 - page 2



Tenor Sax 1 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

m#

 m#
s#

v# m#
s#

mb

 m#


m#

sb


s#

v# 
m# m#


m#

ii  V  I  Progression in 12 Major Keys


E-7   

A7
   

D^7

       
D-7    G7    C^7      


C-7    F7    Bb^7       

Bb-7    Eb7    Ab^7
      


G#-7    C#7   

F#^7

       
F#-7    B7

   
E^7

      


F-7    Bb7    

Eb^7
      

D#-7   
G#7
   

C#^7

      


C#-7    F#7    B^7

       
B-7    E7   

A^7
      

A-7    D7 
s = slightly   m = moderatly   v = very      = sharp      = flat

 
G^7
      


G-7   


C7   

F^7
      



Scale Strategies


Release Points

 -1


-4 M

   
-4

   -3 M    -3

   -2 M
  -2

  
- M 


Counting Pattern #1

   
                      


Counting Pattern #2

                           

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2                       

3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


7

#1

F^
7

D-7
9


7

G-7
3

C7
3


5


7

AØ 
13


9

D7#9


5

G-7
9

C7
R

C-7
7

F7
5

Bb^
9

D7#9
R

G-7
9

C7
7

F^


7

#2

E7
3

B-7
7

E7-9
3

A7
7

E-7
7

Eb7


9

D7
13

A-7
7 3

D7 Ab7-9

3

G7


7

D-7��
3

G7


7

C^


Tenor Sax 1 - page 2



Tenor Sax 2 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

m#

 m#
s#

v# m#
s#

mb

 m#


m#

sb


s#

v# 
m# m#


m#

ii  V  I  Progression in 12 Major Keys


E-7   

A7
   

D^7

       
D-7    G7    C^7      


C-7    F7    Bb^7       

Bb-7    Eb7    Ab^7
      


G#-7    C#7   

F#^7

       
F#-7    B7

   
E^7

      


F-7    Bb7    

Eb^7
      

D#-7   
G#7
   

C#^7

      


C#-7    F#7    B^7

       
B-7    E7   

A^7
      

A-7    D7   
s = slightly   m = moderatly   v = very      = sharp      = flat

G^7
      

G-7 

 


C7   

F^7
      



Scale Strategies


Release Points

 -1


-4 M

   
-4

   -3 M    -3

   -2 M
  -2

  
- M 


Counting Pattern #1

   
                      


Counting Pattern #2

                           

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2                       
3 3 3 3 3 3 3 3

Group 3                
Chord Progressions


3

#1

F^


9


3

D-7


3

G-7
7

C7
13

AØ


5

D7#9
5




3

G-7
7

C7
7

C-7
3

F7


3

Bb^
R

D7#9
7


9

G-7


7

C7
9

F^



3

#2

E7
7

B-7


3

E7-9
7

A7


3

E-7


3

Eb7



3

D7


7

A-7


3 7

D7


Ab7-9

R

G7


5

D-7��


7

G7


5

C^


Tenor Sax 2 - page 2



Jazz Ensemble Warm Ups
Bari Sax By Edd George

Circle of Fourths


m#

sb



mb

m#


v#

sb


m#

sb


sb


s#


 m#

mb


m#
mb

sb


sb


sb


m#

mb


ii  V  I  Progression in 12 Major Keys


B-7   

E7   
A^7
       

A-7    D7   
G^7

     


G-7    C7

   
F^7
       

F-7   
Bb7
   

Eb^7

      


D#-7   

G#7
   

C#^7

      
C#-7    F#7    B^7

     


C-7    F7    

Bb^7      
Bb-7    Eb7   

Ab^7
      


G#-7    C#7   

F#^7
      

F#-7    B7   
E^7

      


E-7   

A7
  

s = slightly   m = moderatly   v = very      = sharp      = flat


D^7

      
D-7


  


G7

   
C^7

     



Scale Strategies


Release Points

 -1 
-4 M

   
-4

   -3 M    -3

  
-2 M
  -2

  
- M

  


Counting Pattern #1

                         


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2           
3 3 3 3 3 3 3 3

Group 3                
Chord Progressions 


R

#1

C^


R

A-7


R

D-7 
5


R

G7
R

EØ


7


3

A7#9


R

D-7
5

G7
5

G-7
R

C7


13

F^
3

A7#9
7

D-7


R

G7
5

C^


R

#2

B7
R

F#-7


R

B7-9


R

E7


R

B-7
R

Bb7



R

A7


5

E-7
R

A7


5

Eb7-9


5

D7


3

A-7��


5

D7


3

G^

Bari Sax - page 2



Trumpet 1 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

mb

 * * 
*

 mb

 *

sb


v#
 

*
s#

mb

 *

s#



ii  V  I  Progression in 12 Major Keys



* All notes above G may be sharp due to pinching

E-7   
A7   

D^7
      

D-7    G7
   

C^7

     


C-7    F7   

Bb^7
       

Bb-7    Eb7   
Ab^7      


G#-7    C#7

   
F#^7

      
F#-7   

B7
   

E^7

      


F-7   

Bb7
    

Eb^7
     

D#-7   
G#7
   

C#^7

     


C#-7
   

F#7
   

B^7

      
B-7    E7   

A^7
      


A-7    D7 

s = slightly   m = moderatly   v = very      = sharp      = flat

 
G^7
      


G-7   


C7
   

F^7

     



Scale Strategies


Release Points

 -1


-4 M

    -4  
-3 M

     -3

  -2 M
   -2  

- M  


Counting Pattern #1

   
                      


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2           
3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


5

#1

F^


7

D-7


5

G-7
9

C7
5

AØ
R

D7+9
5

G-7


R

C7
3


9

C-7
13

F7
9

Bb^
7

D7+9
5

G-7
3

C7
R


R

F̂


R

#2

E7
11

B-7
R

E7-9
13

A7
5


13


3 3

E-7 Eb7


3

D7
5

A-7
3

D7
9

G#7-9
R

G7
5

D-7��
R

G7
13


9

C^
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Trumpet 2 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

mb

* All notes above G may be sharp due to pinching

 * * 
*

 mb

 *

sb


v#
 

*
s#

mb

 *

s#



ii  V  I  Progression in 12 Major Keys


E-7   

A7   
D^7
      

D-7    G7
   

C^7

     


C-7
   

F7
   

Bb^7

       
Bb-7    Eb7   

Ab^7      


G#-7    

C#7
   

F#^7
     

F#-7   
B7
   

E^7

     


F-7   

Bb7
    

Eb^7
     

D#-7   
G#7
   

C#^7

     


C#-7
   

F#7
   

B^7

      
B-7    E7   

A^7
      


A-7    D7 

s = slightly   m = moderatly   v = very      = sharp      = flat

 
G^7
      


G-7  


 C7

   
F^7

     



Scale Strategies


Release Points

 -1


-4 M

    -4  
-3 M

     -3

  -2 M
   -2  

- M  


Counting Pattern #1

   
                      


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


3

#1

F^
5

D-7
3

G-7


7

C7


7


R

AØ
5

D7#9
5




R

G-7


13

C7
5

C-7


3

F7
7

Bb^
5

D7#9
5


3

G-7


R


13

C7
3

F^


5

#2

E7


9

B-7


5

E7-9


5


R

A7
5

E-7


5

Eb7



R

D7
9

A-7


5

D7
13


3

Ab7-9


5

G7
13

D-7��


9

G7
5

C^

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Trumpet 3 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

mb

* All notes above G may be sharp due to pinching

 * * 
*

 mb

 *

sb


v#
 

*
s#

mb

 *

s#



ii  V  I  Progression in 12 Major Keys


E-7   

A7   
D^7
      

D-7    G7
   

C^7

     


C-7
   

F7
   

Bb^7

       
Bb-7
   

Eb7
   

Ab^7

     


G#-7
    

C#7

   

F#^7

    


F#-7   
B7
   

E^7

     


F-7   

Bb7
    

Eb^7
     

D#-7   
G#7
   

C#^7

     


C#-7
   

F#7
   

B^7

      
B-7
   

E7

   
A^7

     


A-7
   

D7

 
s = slightly   m = moderatly   v = very      = sharp      = flat

 
G^7

      


G-7   


C7
   

F^7

     



Scale Strategies


Release Points

 -1


-4 M

    -4  
-3 M

     -3

  -2 M
   -2  

- M  


Counting Pattern #1

   
                      


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2           
3 3 3 3 3 3 3 3

Group 3                

Chord Progressions


9

#1

F^


9

D-7


11


9

G-7
13

C7
7


3

AØ


7

D7+9



7

G-7


5


3

C7
3

C-7


R

F7


9


5

Bb^


9

D7+9


R

G-7


R

C7
5

F^


R

#2
E7

7


5


3


5

B-7


3

E7-9
R

A7
13


9

E-7


9

Eb7



3

 
D7

9 7

 
A-7

5

D7

7


G#7-9

7


G7

7

D-7��

7


G7

3

C^
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Trumpet 4 Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


v#

mb

* All notes above G may be sharp due to pinching

 * * 
*

 mb

 *

sb


v#
 

*
s#

mb

 *

s#


ii  V  I  Progression in 12 Major Keys


E-7   

A7   
D^7
      

D-7    G7
   

C^7

     


C-7
   

F7
   

Bb^7

       
Bb-7
   

Eb7
   

Ab^7

     


G#-7
    

C#7

   

F#^7

     
F#-7   

B7
   

E^7

     


F-7   

Bb7
    

Eb^7
     

D#-7   
G#7
   

C#^7

     


C#-7
   

F#7
   

B^7

      
B-7
   

E7

   
A^7

     


A-7
   

D7

   
s = slightly   m = moderatly   v = very      = sharp      = flat

G^7

      
G-7


  



C7
   

F^7

     



Scale Strategies


Release Points

 -1


-4 M

    -4  
-3 M

     -3

  -2 M
   -2  

- M  


Counting Pattern #1

   
                      


Counting Pattern #2

                            
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                
Chord Progressions


7

#1

F^


7

D-7


9


7

G-7


3

C7


5

AØ


7

D7#9


3

G-7




7

C7

7


C-7

R


5

F7

3


Bb^

R


D7#9

7


5


G-7

3

C7

7

F^


9

#2

E7


5

B-7


9

E7-9


5

A7
5

E-7
5

Eb7

13 3

  


9

D7

3


A-7

7 3


D7 Ab7-9

3


G7

7


D-7��

3

G7

7

C^
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Trombone 1
Jazz Ensemble Warm Ups

By Edd George
Circle of Fourths


mb3
s#6

Numbers refer to slide positions


s#1
vb4

ok1
mb5

s#3
 

mb2
s#5


ok5
vb3


mb4


s#2
vb5 

mb1
s#4

ok4
vb2

ii  V  I  Progression in 12 Major Keys

D-7    G7   
C^7
      

C-7    F7   
Bb^7
     


Bb-7    Eb7   

Ab^7
    

 
Ab-7    Db7   

Gb^7
     




F#-7    B7   

E^7
       

E-7    A7   
D^7
     


Eb-7    Ab7    

Db^7
     

C#-7   
F#7
   

B^7
     


B-7   

E7
   

A^7
      

A-7    D7    G^7
    




G-7    C7  

s = slightly   m = moderatly   v = very      = sharp      = flat


F^7
     

 


F-7   


Bb7   
Eb^7
     



Scale Strategies


Release Points

 
-1  -4 M   -4

   -3 M   -3

  -2 M
  -2

  
- M 


Counting Pattern #1

                     
 

 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3Group 3                
Chord Progressions


9

#1

Eb^
9

C-7
11


7

F-7
13

Bb7
7



R

GØ
7


9

C7#9


7

F-7
5


3

Bb7
3

Bb-7
R

Eb7
9

 
7

Ab̂
5

C7#9
5


3

F-7
R


13

Bb7
3

Eb̂


9

#2

D7
5

A-7
9

D7-9
5

G7
9

D-7
9

Db7


9

C7
5

G-7
9 13

C7 F#7-9
7

F7 
R


3

C-7��
9

F7

13

Bb̂
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Trombone 2 Jazz Ensemble Warm Ups By Edd George
Circle of Fourths


mb3
s#6

Numbers refer to slide positions


s#1
vb4

ok1
mb5

s#3
 

mb2
s#5


ok5
vb3


mb4


s#2
vb5 

mb1
s#4

ok4
vb2

ii  V  I  Progression in 12 Major Keys

D-7    G7   
C^7
      

C-7    F7   
Bb^7
     


Bb-7
   

Eb7
   

Ab^7

      
Ab-7    Db7   

Gb^7
     




F#-7    B7   

E^7
       

E-7    A7   
D^7
     


Eb-7    Ab7    

Db^7
     

C#-7   
F#7
   

B^7
     


B-7   

E7
   

A^7
      

A-7    D7    G^7
    




G-7    C7 

s = slightly   m = moderatly   v = very      = sharp      = flat

 
F^7
     

 

F-7  


 Bb7   

Eb^7
     



Scale Strategies


Release Points

 -1 -4 M   -4   -3 M    -3

  -2 M
  -2  

- M 


Counting Pattern #1                     
 

 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3Group 3                

Chord Progressions


7

#1

Eb^
7

C-7
9


7

F-7
3

Bb7
3


5


7

GØ 
13


9

C7#9


5

F-7
9

Bb7
R

Bb-7
7

Eb7
5

Ab^
9

C7#9
R

F-7
9

Bb7
7

Eb^


7

#2

D7
3

A-7
7

D7-9
3

G7
7

D-7
7

Db7


7

C7
3

G-7
7 3

C7 F#7-9

3

F7
9


5

C-7��
3

F7
7

Bb̂
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Trombone 3
Jazz Ensemble Warm Ups

By Edd George
Circle of Fourths


mb3
s#6

Numbers refer to slide positions


s#1
vb4

ok1
mb5

s#3
 

mb2
s#5


ok5
vb3


mb4


s#2
vb5 

mb1
s#4

ok4
vb2

ii  V  I  Progression in 12 Major Keys

D-7    G7   
C^7
      

C-7    F7   
Bb^7
     


Bb-7    Eb7

   
Ab^7
      

Ab-7   
Db7
   

Gb^7
     


F#-7    B7   

E^7
       

E-7    A7   
D^7
     


Eb-7    Ab7    

Db^7
     

C#-7   
F#7
   

B^7
     


B-7   

E7
   

A^7
      

A-7   
D7
   

G^7

     


G-7    C7   

s = slightly   m = moderatly   v = very      = sharp      = flat

F^7
     

 
F-7


  


Bb7   

Eb^7
     



Scale Strategies


Release Points

 -1 -4 M   -4   -3 M    -3

  -2 M
  -2  

- M 


Counting Pattern #1                     
 

 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3Group 3                

Chord Progressions


3

#1

Eb^
9


3

C-7


3

F-7
7

Bb7
13

GØ


5

C7#9
5




3

F-7
7

Bb7
7

Bb-7
3

Eb7
3

Ab̂
R

C7#9

7


9

F-7
7

Bb7
9

Eb^


3

#2

D7
7

A-7
3

D7-9
7

G7
3

D-7
3

Db7


3

C7


7

G-7
3 7

C7


F#7-9

R

F7
5


7

C-7��

5


7

F7


3

Bb^

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Trombone 4 By Edd GeorgeJazz Ensemble Warm Ups
Circle of Fourths


mb3
s#6

Numbers refer to slide positions


s#1
vb4

ok1
mb5

s#3
 

mb2
s#5


ok5
vb3


mb4


s#2
vb5 

mb1
s#4

ok4
vb2

ii  V  I  Progression in 12 Major Keys

D-7    G7   
C^7
      

C-7    F7   
Bb^7
     


Bb-7    Eb7

   
Ab^7
      

Ab-7   
Db7
   

Gb^7
     


F#-7
   

B7
   

E^7

      
E-7    A7   

D^7
     


Eb-7    Ab7    

Db^7
     

C#-7   
F#7
   

B^7
     


B-7   

E7
   

A^7
      

A-7   
D7
   

G^7

     


G-7
   

C7
   

s = slightly   m = moderatly   v = very      = sharp      = flat

F^7

      
F-7


  


Bb7
   

Eb^7

     



Scale Strategies


Release Points

 -1 -4 M   -4   -3 M    -3

  -2 M
   -2  

- M   


Counting Pattern #1                     
 

 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3Group 3                

Chord Progressions


R

#1

Eb^


R

C-7


R

F-7
5


R

Bb7


R

GØ


7


3

C7#9



R

F-7
5

Bb7
5

Bb-7
R

Eb7
13

Ab̂
3

C7#9
7

F-7
R

Bb7


5

Eb^



R

#2

D7
R

A-7


R

D7-9


R

G7


R

D-7
R

Db7


R

C7


5

G-7


R

C7


5

F#7-9


5

F7


7


R

C-7��


R

F7


R

Bb^

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Piano Jazz Ensemble Warm Ups By Edd George
Circle of Fourths

            

ii  V  I  Progression in 12 Major Keys






D-7   

G7
   

C^7

      
C-7
   

F7
   

Bb^7

     

         

         






Bb-7    Eb7   

Ab^7
      

Ab-7    Db7   
Gb^7
     

         

         






F#-7   

B7
   

E^7

      
E-7
   

A7
   

D^7

     

         


    

   








Eb-7
   

Ab7
    

Db^7

     
C#-7    F#7   

B^7
     

    
    


    

   






B-7    E7

   
A^7
       A-7   

D7
   

G^7
     

         

         






G-7   

C7
   

F^7

      
F-7   

Bb7
   

Eb^7

     

         
     

   

Piano
Pg.  2 



Scale Strategies


Release Points

 -1


-4 M

   
-4

  
-3 M

    
-3

   -2 M
   -2 

- M  


Counting Pattern #1

                        


Counting Pattern #2

                         

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   

Group 2           
3 3 3 3 3 3 3 3

Group 3                

Piano - page 3



Chord Progressions 





#1

Eb^
C-7

F-7
Bb7

GØ
C7#9


F-7



      





Bb7
Bb-7

Eb7
Ab^

C7#9


F-7
Bb7

Eb^
        





D7


A-7
D7-9


G7


D-7


Db7



#2      





C7


G-7


C7


F#7-9


F7


C-7��


F7 Bb^


        
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Guitar Jazz Ensemble Warm Ups By Edd George

Circle of Fourths

            

ii  V  I  Progression in 12 Major Keys


D-7   

G7
   

C^7

      
C-7
   

F7
   

Bb^7

     


Bb-7    Eb7   

Ab^7
      

Ab-7    Db7   
Gb^7
     


F#-7   

B7
   

E^7

      
E-7
   

A7
   

D^7

     


Eb-7
   

Ab7
    

Db^7

     
C#-7    F#7   

B^7
     


B-7    E7

   
A^7
       A-7   

D7
   

G^7
     


G-7   

C7
   

F^7

      
F-7   

Bb7
   

Eb^7

     



Scale Strategies


Release Points

 -1


-4 M

   
-4

  
-3 M

    
-3

  -2 M
   -2  

- M  


Counting Pattern #1

                        


Counting Pattern #2

                           
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3               
Chord Progressions

#1

Eb^ C-7 F-7 Bb7 GØC7#9 F-7


Bb7    Bb-7    Eb7    Ab^ C7#9  F-7 Bb7  Eb^   

#2

D7    A-7  D7-9  G7    D-7  Db7 


C7  G-7  C7 F#7-9  F7    C-7��  F7  Bb^   
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Bass Jazz Ensemble Warm Ups By Edd George

Circle of Fourths
            

ii  V  I  Progression in 12 Major Keys

D-7    G7   
C^7
      

C-7    F7   
Bb^7
     


Bb-7    Eb7

   
Ab^7
      

Ab-7   
Db7
   

Gb^7
     


F#-7    B7   

E^7
      

E-7    A7   
D^7
     


Eb-7    Ab7    

Db^7
     

C#-7   
F#7
   

B^7
     


B-7   

E7
   

A^7
      

A-7   
D7
   

G^7

     


G-7
   

C7
   

F^7

      
F-7    Bb7   

Eb^7
     



Scale Strategies


Release Points

 -1  -4 M    -4

   -3 M   -3

  -2 M
  -2

  
- M 


Counting Pattern #1

              
   

    
 

 


Counting Pattern #2

                        

 

Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

    
Rhythm 3

   
Group 2           

3 3 3 3 3 3 3 3

Group 3                
Chord Progressions

#1

Eb^


C-7


F-7 Bb7


GØ C7+9


F-7


Bb7


Bb-7


Eb7


Ab̂ C7+9


F-7 Bb7 Eb^


#2

D7


A-7


D7-9


G7


D-7


Db7



C7


G-7 C7


F#7-9 F7 
C-7��


F7 Bb^
   

3
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Drums Jazz Ensemble Warm Ups By Edd George

Circle of Fourths


Play Time in appropriate style (Swing, Latin, Ballad, etc)

           

ii  V  I  Progression in 12 Major Keys


D-7   

G7
   

C^7

      
C-7
   

F7
   

Bb^7

     


Bb-7    Eb7   

Ab^7
      

Ab-7    Db7   
Gb^7
     


F#-7   

B7
   

E^7

      
E-7
   

A7
   

D^7

     


Eb-7
   

Ab7
    

Db^7

     
C#-7    F#7   

B^7
     


B-7    E7

   
A^7
       A-7   

D7
   

G^7
     


G-7   

C7
   

F^7

      
F-7   

Bb7
   

Eb^7

     



Scale Strategies



Release Points
Work on setting up the band and releasing with them

 -1 
-4 M
   

-4

  
-3 M

    
-3

  
-2 M
   

-2

  
- M

 


Counting Pattern #1 
Work on playing these kicks with the band

                  


Counting Pattern #2 
Work on setting up the band for these kicks (Play a solid downbeat the beat before the band plays)

                      
Swing Subdivision

Group 1

Rhythm 1

   
Rhythm 2

 
Rhythm 3

   

Group 2     
3 3 3 3 3 3 3 3

Group 3              
Chord Progressions

#1
Play time or work on Cymbal textures (like in a Ballad)
Watch director for dynamics

Eb^ C-7 F-7 Bb7 GØC7#9 F-7


Bb7    Bb-7    Eb7    Ab^ C7#9  F-7 Bb7  Eb^   

#2

D7    A-7  D7-9  G7    D-7  Db7 


C7  G-7  C7 F#7-9  F7    C-7��  F7  Bb^   

Drums - page 2




