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Note to Grader

As an educator, | am constantly looking to ketter myself and committed to being a ife long leamer. Asa
part of my teaching philosophy, | try and spend the least amount of Sme rehearsing a piece of music before
actually performing it. This allows me to hand out a substantial amount of music to my students and give more
concerts with a wider variety of repertoire. | would say on average my students are learming about 80 pisces of
music a year if they are involved in both the jazz band and one of the concert ensembles. | take prde in the fact
that | am challenging my students to perform and leam a wide variety of reperioire every year. Included in this
philosophy is hiat | try my best to never recycle music over and over. Every year we play new music at our
Christmas concert (even though we only have 1 week to leam it). We add and delete from our pep band fip
folders, we always play new and fesh music in jazz band and he wind ensemble and concert band are aways
playing new literature ranging from serous band reperioire o lighter seleclions they may hear on the TV.

In six years of teaching | can honesSy say hiat | have only played the same piece of music on he rarest
of occasions. Bacause of this philosophy and approach 1o tzaching, | only spent two weeks teaching te piece,
“As Summer Was Just Beginning”. We started preparation with our nitial sight-reading on Wednesday March 25*
and concluded two weeks later on Wednesday April 8% — parforming the pisce at the Kennedy High School
“Southem Calfomia School Orchestra and Band" festival.

On Wednesday March 25" | woke up with no voice. |n the sight-reading portion of the video, you will not
hear me Qalk. |had a student read fyped notes hat | wanted fo share with he shudents. However, you will not
see this on the video. | approached the sight-reading of this piece as if we were at festival. In Southem Califomia
we are given 4 minuies fo review the piece of music with owr stwdents. We cannot sing, clap or conduct any parts
of tempos. However, we can ask students to clap or play rhyfims and we can relate tempos 1o songs we are
leaming or playing as part of our own repertoire. Directors can talk about the road map of a song and make swre
everyone understands and sees key changes, meter changes and oher things such as repeats and De Capo's.
This is simply what my notes weee for...a verbal introduction to the piece with some “look out” points to help aid in
a more professional sight-+eading performance.

The group that helped me complete his project was the Warren HS Concsrt Band. The concertband is a
non-awditioned performing ensemble, 9%-12% grades are represenizd i the ensemble wit skill level ranging from
beginner o advanced. The concert band is 3 bit awkward becawse of its size. The reason the ensemble is large
i5 because only very few students make the wind ensemble and because many of the wind ensemble students
like to “double” on instuments in this ensemble. For nstance | have a percussionist playing hom, a tromborist
playing tuba, a percussionist playing dumpet, a fuba player playing fenor sax, a clarmet player playing hom, a
flute player playing alto sax, efc. | allow this to happen so that students can enjoy playing as many different
instruments as hiey are commitied to leaming.
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- David Niemeyer - Director of instrumental Music

Mr. Mizmeyer has been the direclor of inshumerial music af Waren High 2chool sinz fhe fall of 2005, Preious o

faking the appeiniment ns band diegior, Mr. Miemeyer eamesd his Bachelor in Misic Educafion from Washinglee

Slmbe Universiy in Pullman, Washington December 2002, Whie stending WEL, Mr. Niemeyer was konoed 228

Presidants. Scholse, was moognzed as the spolight graduste cf the Libeml Ads Degadmend, and gradusied Magns

Cum Lsude. This was al accomplsked while senving the university =5 5 Resident Advisor, Assistant Hall Dirsclor and
Emniviant Coach tn fhe Couger Marching Biand. Mr. Nemeyeralan gave o full junior and senice recinl on his pAmary instument,
permemzion. M Niemeyer's degres grants him fre prilege fo teach k-12 choral and instremenis] music. Mr. Miemeyer has song rals
in performing, emanging, compazing and laching music. As 8 music student Mr. Niemeyer expesienced success perfoming with the
following groups: lsho-Waskingion Sympeany, WEL Wind Ersemble, WL Pemussion Ensemble, WEL Summer Palaps Thest= Fit
Orchesirs, WEL Orchestm, WEL Univesty Singees, and severel WEL Jazz Combe's,

pGHSCHaBL - o

WARREN HIGH SCHOOL BAND AND GOLORGUARD (.0 &

weRcRarenmnd.org

The Warmen High Echool Band program offers the following pedoeming AT L SR
ersembies and aress of musical shudy: Maerhing Band; Wind Ensemble, Concedt Band Advanced lazr Band, Ineenediaie nz Band
Preriggm Ensemble, Color Gused., Advanced Band and AP Music Theory Studerts see siso encoumgad sed quided fo padicpats in

& Southerm, Al Siale and mary other honoe ensemisles for ol types of bands ranging from: the Roze Pamds Honor Band o the

Monterey Jazz Cecheste. In 2006-3008 we had 112 band and color quard shudents pasicipating amongs! cur vanous ensembles. s
2002-2000 we will hawve 135 band and color quard shadenis mvlved trroughout our ensembles,

‘iarmen kigh school folows & bediBoral schedule. Zix 55 minule pesiods Monday - Fridey. The instrumentsl music depadmest is e
oaly progrem on the campus tal ofers 20 period dass. This pesiod allows shudents fo be in band and =il ik= 2l the 4P, Honors and
nddBoral sacives they wish bo pursse while in schoal, induding sports. The school calendar shars the Weinesdsy followng lnbee dary
ard conciudes of the end of the thid week of Jure. The school lakes two wesks off for wisber mcetion, cne week of for spring vacsion
and has many Sholiday” and “shudent fres” days theough out fhe pesr.

inafrumental Music Schadule by Pesiod 2008-2008

1} Perind: Marching Band - Fl...... Wind Ensembi - Spring
1% Penicd: Advanced Band - Fall...._.. Conert Band - Spring
Im Perind: AP bk Theory

37 Parind: Prep

4F Panod: Preg

3* Peniod: Begrnivagintemediats Jazz Ensamble

E% Period: Advanced Jazz Ensemile

Eudsiional Siaff 20062003

Lnron Zefinger - Vizusl Coach and &zsizian Band Direcor

Mizzy Hil and Nathan Odiz - Cdor Guard Coach

Mark Ci=lgada and Brune Ciloniz - Percussion Coach

Jesrele Bamem, Faste Coach; Rob Cowscevich, Clarinet Cosch; Mise Aeznick, Saa Conch; Adam Eeati, Trumpel Conch;
Marty Rhees Hom Coach; Wik Becines, Trombone Coach; Jamsmy Swem, Bughonium Cosch; Sleve Caron, Tuba Cosch

[During the (419 school yearwe had 18 adjunc! coaches in the foll semester. Wosd of frese nebruciors would only come in once o week
o work in & sechional setting with freir 2usigned secion of the band. During the sprng semester we were only able o reiain £ of thoss
cosches due fo francial consteints. We are curenlly sdjusting our budgef 5o we: can kire more coaches again iz year. The primary
focs of the band booster budget & provide 1. Addticral Insbuction and Chnicans 2 Instumes purchass: and replscement
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The Lake Chelan School District

In 2006, my wife ond | moved back fo
Washington and just finished our third yeor of
teaching in the Lake Chelan School District.
The music progrom had declined in
enrcliment and quality over the last decade
as six different directors came and went. The
program had o history of quality and healthy
enrollment under the direction of a long fime
and cumrent community member.
Unfortunately, after his refirement, the
revolving door of directors tock its toll on the
music program. The first chollenge | faced was goining the frust ond
acceptance of the community and students. The graduating closs of 2009 had
five different bond directors in ther eight years of participating in the
nstrumental music program.

TR ——

After being hired as the instrumental and vocal director, | worked closely with
the Superintendent and school board to secure the funding of a half time choral
position, starting with the 2008-200% school year. This new position is responsible
for middle school choir, high school chor, and high school drama. My
responsioilities  cumently include 5" grade beginning band, 4" grade band, a
combined 77/8" grade band, high school concert band, and a new high
school jozz ensemble which meets every day before school at 7:25 am. Dwing
my first year, thirty 5 graders enrolled in beginning band. This past year, eighty-
two 5™ graders enrolled, the jozz ensemble had a full tradifional instrumentation,
and the high school band envollment increased from twenty-eight to forty-five
students. | am proud to report that sixty-
five of the original eighty-two 5" grade
beginning band members have enrolied
in 6" grade band this coming year! |
continue fo transfer students to other
instruments in an effort to fill out the
instrumentation of each ensemble. | look
forword fo a prospering high school
program when these upcoming students
enter the 9" grode.

Wi mpnmd e o Sl oot U O Latr ™ Osnde bl Pk wmd

The middle school schedule i a simple seven period day with traditional fifty
minute classes. The high school schedule is a modified block with seven periods.
Period 1 and 2 are ninety minute blocks that meet every other day, whie
periods 3, 4, and 5§ meet daily for approximately fifty minutes. All music closses
meet daily for fifty minutes and 5™ grade band meets doily for thirty minutes.
The elementary generol music teacher is a woodwind specialst and team

teaches 5™ grade beginning band with myself and the music depariment
assistant. The ossistant is not a frained music specialist, but with direct
supervision, works extremely well with all 5" grade fiutists. This assistant is also a
paraprofessional for the middle school and high school music programs where
she is extremely helpful working with students in sectionals, rehearsals, and is
solely in charge of all uniforms, concert attire, and other secretarial duties.

The Lake Chelan School District population qualifies as 56%
free and reduced lunch and is roughly S0% Hispanic. Many
of the studenits come from migrant famiies who are
nvolved with harvesting apples, chemes, peaches, and a
great deal of other fruit in the suwounding orea. The
elementary school has approximately five hundred students
kindergorten through 5" grade, the middle has approximately three hundred
students 4" grade through 8" grade, and the high school has approximately
four hundred students $™ grade through 12" grade and is a class 1A Washington
high school. The middle and high schools share a single building and music
room and the 5" grade beginning band is taught in a seporate music faciity
near the elementary school. The school district and city share a performing arts
center through an intercity ogreement committed to supporting the performing
arts. | have recently been hired o manage the faciity and new community arts
ouireach program while continuing as the director of instrumental music.

About The Town Of Chelan, WA

Chelan, WA is located in North Ceniral Washington,
adrectly between Seatfle and Spokane, and i nestled on
the eastern slopes of the North Cascade Mountains and
on the shores of pristine Lake Chelan. The Columbia River
. valley & just minutes away and the climate boasts over 300
plus days of sunshine and blue bird skies each year. This is a rural community of
3622 people and has a strong tourism and agriculiural economy. Wenatchee,
WA, the closest city, is the apple capitol of the world with an evolving chemy
and wine industry. The main tourism is drown to the amazing summer weather
and beautiful mountain snow. Winter snow fall is typically around 400 inches
with a world record of 1140 inches in the local mountains in 1998. Loke Chelan is
the third deepest lake in the United States and ninth deepest in the world ot
1486 feet. The community is very supportive of the orts and has an octive
communrfy theater group and a summer classical music festival.
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Classroom Teaching Tools

| am very fortunate to have some great feachings tools at my disposal. The
technology that has entered the field of teaching in the last five years hos
improved the guality and creafive aspect of my teaching. The following are
essential tools used in my classroom.

Lap Top Based, Document Camera, LCD
Projector, and Elecfrically Operated 12
ft. X 12 ft. Screen:

The music room is equipped with a
laptop cart that is stationed beside the
podium. This cart has a docking station
1 for a loptop, document camera,
microphone, and a set of Boston
Acoustic speokers. This is used as an
everyday teaching tool. | create power
point outines for every class period with a complete rehearsal order and ol
important upcoming dates and assignment deadlines. This is projected onto the
12 ft. X 12 ft. screen (electronically drops down from the ceiling) via o wireless
LCD projector that is mounted on the ceiling. Typically symphonic wind band
music is playing from iTunes on the laptop as students enter the room. This is part
of their enfrance task as they set up, crganze music based on the rehearsal

order, and on occasion write a paragraph or fwo
describing the music. The document camera (a
fancy digital overhead projector) s used o
project paris of the score on the screen so all
nsirument groups can be engaged in every
conversation and |leaming opportunty. The
projector is also used to dsploy exercises from
method books, hand written or Finale rhythm

708 Band - 1/21/2000

Rt e e . it o oy

exercises, concert music excerpts, video of | :

performances, smart music chollenges, and

musical Youtube videos.

Smart Music Labs

Smart Music was o regured component of
the instrumental cumiculum starting with the
2008-2007 school yeor. Whie both excited
and doubtful at first, this proved to be an
invaluoble teaching tool. All instrumental
music students in grades 6-12 were required to
purchase o home subscription  with
scholarships and financial assistance for
families in need. The 5" grade beginning

band students were not required to purchose a home subscription, since these
famiies make a substantial financial commitment to rent or buy an instrument.
Three sound proof proctice rooms are eoch eguipped with a computer,
microphone, speakers, midi keyboard, and a student smart music subscription.
Students ore allowed to sign up on a first come first serve basis, before and ofter
school, and during lunch and advisory. Most students appreciate the abilty to
influence their own academic grade with smart music assignmenis. It removes
much of the subjective assessments that typically occur in performing
ensembles and encourages proctice as o fun and exciting option.

Small Ensemble Room

The music department has a small ensemble room ottached to the main music
room. This room is frequently used for sectionals and is used non-stop for Solo &
Ensemble preporation as well as preparation for the annual Dinner Concert.

Performing Aris Center

The Chelan Pedorming Arts Center i
located within the middle and high
school building. This faclity hosts ol
music department events (with the
exception of the annual 160 member
Beginning Band Festival, which occurs
in the gym, and the summer Ice
Cream Social concert on the shores of
Lake Chelon) and i egquipped with
standard light and sound equipment,
a Yamaha grand piano, and a full
stage set of Wenger acoustical shells.

7*"/8" Grade Band Instrumentation

Futes 5 Trumpets 8
Clarinets é French Hom 1
Bass Clarinet 1 Trombones 3
Alto Saxophones é Baritone T.C. 1
Tenor Saxophone 1 Tubas 2
Baritone Saxophone 1 Percussion <
Daily Teaching Schedule
7:25-8:10 HS Jozz Ensemble 11:20-11:50 Advisory
8:20-8:50 5" Gr.Beg. Bond 11:50-12:25 Lunch
9:00-10:15 Prep Period 1230-120 én Gr. Band
10:225-11:15 71/8n Gr. Band 125-2:15 HS Band
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7*"/8" Grade Band Instrumentation

Futes 5 Trumpets 8
Clarinets é French Hom 1
Bass Clarinet 1 Trombones 3
Alto Saxophones é Baritone T.C. 1
Tenor Saxophone 1 Tubas 2
Baritone Saxophone 1 Percussion <
Daily Teaching Schedule

7:25-8:10 HS Jozz Ensemble 11:20-11:50 Advisory

8:20-8:50 5" Gr.Beg. Bond 11:50-12:25 Lunch

9:00-10:15 Prep Period 1230-120 én Gr. Band

10:25-11:15 7n/8" Gr. Band 125-2:15 HS Band



David & dteve's
VUEEESIEE 1o 200COmPODERIS:

[STHIERETOL




band students were not required to purchase a home subscription, since these
famiies make a substantial financial commitment to rent or buy an instrument.
Three sound proof proctice rooms are eoch eguipped with a computer,
microphone, speakers, midi keyboard, and a student smart music subscription.
Students ore allowed to sign up on a first come first serve basis, before and ofter
school, and during lunch and advisory. Most students appreciate the abilty to
influence their own academic grade with smart music assignmenis. It removes
much of the subjective assessments that typically occur in performing
ensembles and encourages proctice as o fun and exciting option.

Small Ensemble Room

The music department has a small ensemble room ottached to the main music
room. This room is frequently used for sectionals and is used non-stop for Solo &
Ensemble preporation as well as preparation for the annual Dinner Concert.

Performing Aris Center

The Chelon Perdorming Arts Center i
located within the middle and high
school building. This faclity hosts ol
music deportment events (with the
exception of the annual 160 member
Beginning Band Festival, which occurs
in the gym, and the summer Ice
Cream Social concert on the shores of
Lake Chelon) and i egquipped with
standard light and sound equipment,
a Yamaha grand piano, and a full
stage set of Wenger acoustical shells.

7*"/8" Grade Band Instrumentation

Futes 5 Trumpets 8
Clarinets é French Hom 1
Bass Clarinet 1 Trombones 3
Alto Saxophones é Baritone T.C. 1
Tenor Saxophone 1 Tubas 2
Baritone Saxophone 1 Percussion <
Daily Teaching Schedule

7:25-8:10 HS Jozz Ensemble 11:20-11:50 Advisory

8:20-8:50 5" Gr.Beg. Bond 11:50-12:25 Lunch

9:00-10:15 Prep Period 1230-120 én Gr. Band

10:25-11:15 7n/8" Gr. Band 125-2:15 HS Band



Davie & Steve's
VUEEESHEE 10 200COmPONERIS:

)

TGS & B ael




2 Minutes:

2 Minutes:

B Minutes:

30 Minutes:

B Minutes:

Daily Rehearsal Routine

Sfudents Amive [Symphonic Wind Band Music Plays On The
Laptop], 2et-Up. And Procesd To Warm-Up

Grick Review Of Homework Assignments, Smort  Kusic
Assignments, Upcoming Perdomnances, And Mecelanesous
Anncuncemsaris

Botation of Warm-Ups:  Techmicises For Band, Bach And
Before For Band, Basics In Rhythm, 146 Chorales B2y L5 Bach,
The Addition System, Miscellanecus Scale Studies, Breathing
Exercies, And Tuning Exercizes

Behearsal Of Concert Reperdcre And  Accomponying
Assignments

sight Reading & Smart Music Games On Cocasion

Personal & Ensemble Goals

Personal
successhuy Compiete A Masters In
Music Conducting From The
American Band College In 2010

Succesivly Complete The Haficnal
Board For Professional Teaching
Standards in March of 2010

Start Am Adutt Wind Ensembile In
Wenaicheea, WA

Water-ski AT A Toumament Leyes
Cxuring Tne summer Of 2010

Grova Our Famity Te Four |Cumenitty
My Wife & | Have & Three Maonth
C6d 5on Hamed Jayden
Crrstopher Bundick)

Successiuly Compiete A Docton
Program In Music Education

Program Goals

Increase Ensemble Errcliment.
7585 57 Groders

&0 6™ Groders

100 7578 Graders

125 6 = 120 Groders

LS = R R = )

Split Hs Concert Band By Audifion
(When Humbers Allow):

o 40 Piece Wind Ensembis

o 85 Piece Concert Band

Start A Trodition OF Musical Tips To
Festivals & Concert Yenuwes Around
The United Stafes & Canado

Provide Clossroom Opportunities For
Advanced Students To Prepoe
Themselves For A Music Degree

o Music Theory Class

o Music History Class

o Composfion Class
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é’u‘ ABOUT THE COMPOSER - LARRY DAFHN

. Lamy Dachn wes bom in Rosendale, Wisconsin in 1939, where he grew up on fams. He went b the University of
S| Wisconsin sl Oshkosk, where he received & BA. in Music Education in 1964, ARerwards, he received his Masters
degree in 1976 at the Universly of Wisconsin et Plaftevile. Since that me, he has been feaching music for over thiy
fheee years. He sperd most of that Bme of the New Clanes (W1) JeSr. High School. He has been a president of the
Wisconsin chapler of Phi Bels Mu, and has also been honared by that ceganizabion as an Quistanding Bendmaster.
Some of Daehn’s other works include: Wit Quiat Cowrage, Britsh lddes Sute, Cauntry Wikifowers, Notinghan's Castl, Ofd Insh Tune,
and A Sorg for Friends. His works' difficully level ranges from a Very Easy (possibly Grade 1) to about & Medium Easy (Grade 2-3)
Most of these works are in 8 lyncal style with melodies tral beng back cld Briish folk tunes. Daehn has shways adnired the work of
Percy Grainger and has also weiten many awangements of Geainger's melodies. Mr. Dachn also owns his own publicabion compeny,
Deehn Publicaions, which publishes el of his pieces.

ABOUT THE MUSIC

As Summey Was Just Bognning is subtied ‘Scng for James Deen’ because it wes writlen in his memeey. James Byron
Dean, from Fairmount, IN, had exgenienced an exciing yet brief career as & movie acice. Overtre period of 16 months, Dean had made
three movies: East of Eden, Rebel Without & Cause, and Giant, but only the first one had been released befove his death o fre age of
24, After his desth, there was an incredible outpounng of somow for Jemes Dean. The phenomencn never melly ended for James Dean
either, every yeer in Faimount, IN there is a James Dean Festival held in honor of his memory. There is @ brorze bust of James Dean,
by the adist Kenneth Kendall in Los Angeles, Calfomia with the Greek inscription,

OEPEOL NEON IZTAMENOIO

Which, when transleted, means *As summer was just beginning.” This was actuslly taken first from @ painfing by Jokn La Farge. The
peiniing is thet of @ wresth which symbdlizes the memory and acts as an epilagh for the death of 3 young perscn, which is shown here:

The melody of the piece is based on some folk songs from the Briish |sles because of
James Dean's Quaker hesinge that goes back io England, keland, and Scolland. This
perbiculer folk song, “The Winter is part, and the Summer’s hore atlast” wes chosen
because of its bitersweel feefing about summer. The sile of the piece is scstenuto and
caniabie. & has an efforidess feel as is desired in peformance. Alweys foward moving, it
isimportant b make sure that the piece does nct go oo siow, which is helped by the temgo
mearkings given. There are  lot of areas in which nubalo can be used bo help slong with the
expressiviy of the piece, which Lamy Daehn saysis lo be used of the drecloms discrefon.
(www bsuedy)

In order 1o get & befierfeel and undersianding of the impact of James Dean, | visiled Grffth Pask and bok picures of the orginal bronze
bust that Mr. Dachn used as inspimfon lo compase this wonderful piece of music. This stabue is located about 100 yerds in frent of the
famous Grifith Observaiory. Just & ille nothwest of the sishue you can see the famous Hallywood Sign. In my opinion these couldn't

te a more appropriale place fice this sishue fo reside s it reflects one of Hollywood's grestest aciors.
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SCORE STUDY and ANALYSIS

General Comments and Concesns:
Rrytrmic Vanations
= Dotled quarer vs. Dotled eighth.
- M3T,11,94.27,30,35,38,43, 46,59 62,67

Accidentals and Keys: 8b, Eb, C
= the pecblem is that you have o be ready o complelely shop playing sharps and flals that were once there. Ifs more
complicabed then just adding or delefng an accidenial. Polential forwrong noles s grest.
- Bass Clarinet waich C2, D% and Ben Sax waich G#! Tuse welch E nel, F2

Sty:
Very legelo - smookh and fiowing. Laots of suming end comnected roles!
Must be wiling and redy lo play rubebo ot times - slowing down and speeding up as fension is cresied and released.

Phrasing: _
Abiy b contrl exhalafon and play longer than pheases look/ a indicaled
= Release of quaster nole cadences: 48,
- Phreses are about 4 mes. Long and they end in the middle of bas.,
= Welch the fermafas in bar 24, Wil release and then AS, HN have pick up.
= Clarinels shur 1749

Mes. 17-24: 28, 2¢b, 2 d oneach pet. Orly 10n 2 pedt on all clher parts. Evesyone back in of 25,
Mes. 49-56 same as 17 - bwo or cre fo 8 ped.
PiU 169 -1 on every part unless these is o divisi ~then 2. (huba, bass daninet)

Similr Parts:

Alios end Homs

Clasret 1,2 and Trombane 1

Bass Clasnel and Tute

Clasret 3, Tenoe Sax, Trombene 2, 3 and Bastone
Obce and Flute

SECTION A Measures 1-16 KEY: Bb Major No Trumpets, Flute or Oboe
Mekody - A3, HN
Counter Melody ~CL 1, 2 TEN 1

Measures 55
“TS, TEN 2, 3 and BAR heve impodant counfer response.

Measure 13
*C12,3,8CL, TS, 8S, TEN, BAR, Upper Tuba padtial has suspensicn

Measure 16
*Resolution on | chord - Bb Major
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SGORESTUDY and ANALYSIS CONTINUED

SECTION B Measure 17- 24

Mekedy — Fiute, Oboe, Belds and Wibes [solo rumpsd]
HRS — Clavined 1, 2,3

*Only 2 Firdes, 2 Cboes, 1 carind on mach part

Imporset Pymamid sffed entmnces messme 21-24
*Orly 1 Tengr Sax, 1 Tnempet 2, 3, 1 Tubs, 1 Barione, 1 Bams Clarinat, 1 Bari San
““Everpone hack in ot 25

Fesmaln o count 3.5 (rrer and a ka¥) in measum 24, Cansful fo play n ime and release bogether.

SECTION A Messures 2512

Mlelody = Ao S, Hom

Counter Melody - Clarinet 1, 2; Tromber 1
No Tempats, Flute or Ghoe

SECTION A" Measures 13-48 KEY CHANGE: Eb Major i minor
Move nlong = Bie quicker
Whele ersemble now playing

Melody: Flus, Oboe, Clarinet 1, Tumpets

Counter Medody: Clarinet 2, 3, Ao Sax Hom

2 Counber Msiody: Tenoe Sax, Trombone 2 3, Bardone
37 Counter Malosdy: Bams Clarinet Ban Sax, Tubs

SECTION B Measures 8-54
Mekedy — Flate, Qtce, Bels and Wibes |aclo trumpei]
HAS = Clwinet 1,23

ey 2 Firles, 2 Cboes, 1 ciarinet ssch pad, 1 oo 2,
*Soko Ao 1, Hom

Oz on aach part ol fre singgered animnces

ALL PLAYERS BACK I AT Pick Uip bo 57 [possibly =ven ol of meszure 55)

CADENTIAL EXTENSIDN: Mexsure 68-T2
O on avery pat

*=2 buba and 2 bass et

Mensure 70 ply two and of 1

American Band College
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SPECIFIC PROBLEMS ANTICIPATED BY INSTRUMENT

Fie: use vbrelo, inforaion cn spif perts (split pasts mastly in Jeds) Ab m32, C major ot end
Oboe: A> m32, imbonebicn on spit pats, m&9cn! Just realize you ave playing spit pert a lof of the time.
Clarinel: 2 nshurel: fo siadthen B5 sf m33, Cuarter nole release [m 4, 12, 28, 40] F&/F natuel m23, D MAJOR [F£, C¥) ol end

Bass Clarinet: £ nafurels fo stert...then B sl m33. F& m3, 11, 27. Welch B natwel 8t m35, £3. D MAJOR of 57~ FE and C¢._G2 ol
8, 67. Al Dwisi - 2 players on upper noles, 3 players cn lower,

ARo Sax: Melody hesvy. Waich phrasing (creathing et oclave leag). Use the melodic upward movement fo crescendo and shape
phrase dynamically. Rhylm st m11. Tate beeath on beat 3 of m28. m32 push o 33 with no breath, m&1 spi parts, m49 1 per pat.
Sole! F# and F nelusl diferences in key signeture. Watch C nalurals Findl key of A Msjor = C2 and G& mé8 alo 2 resolticn mposant!

Tenor Sax: C major - walch C and B neturals. m7-8 importart. m12 quarter nole reschuion. 52 wih new key of F ot m33. m38-39
eighth noles importarl. Findl key change ot mS7 - F, C shamps - B netural agsin. mé3 cirde &

Barl Sax: F% - then F natursl and F£ ot Key change m33. m37 key of A Major = F, C, G sharps, D's st end

Trampets: ceelly sreight ahead. When you play, you are very important. Trumpet 1, 2 3 simast always unisen! Waich ghrasing in
cclave leags FF, no beeath. Upper pertial noltes may be an issue for younger playess,

Homs: very melody heavy. No bresthing between oclave F leaps. Like inumpets pats are simast shways unison. Waich for incomect
pertials.

Trombone 1: mpodant courter melody. Bounces back and forth bebween diferert counter melodies. Welch change of key bo Eb - the
Ab will be pesky. B netural inko mS7. Key of C major st end = E natuel, A nsfural, B naturel mE3 sesolve fo B naburel™ Divis o 64

Trombone 2, 3: m7-8 mposterd. Wadch Ab's st m33. Unison &l m37 with TBN 1. A and B neturals st m55 going inko findl key of C. m3
important. Get firal low C in bune! Lip down

Bartlone: much like TSN 2, 3. Same simple didsi perts trel add depth. m38 mpodant Walch final key of C - B, E, A neturdls. Finel C
~gelintune - low C

Tuba: E naturel m3, 11, 27 Divis' resclution 15-16. Key change a1 m33 adds Ab, but then is also A nabural hrough out seclon. mS7
welch ol neturals - especially 3. Waich F shams,

Parcussion:

Timpani Tuning - F, (G-A), (8b-C), E®

Sus Cymbal - end cf part B, 2 olher parts, lols ot end
BelsVibes - Melody 17, 49 (ad b needs o be reseerched)
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Sight Reading Lesson Plan

The following are lesson plans created for the sight reading of Creed on January
21, 200%.

Leamning Objectives:
To sight read Creed

Warm Up:
Iechnicises For Band: Concert Bb Major-Combination Of Lines A, B, C, D
Ihe Addition Systern: Selected From p. 12 & p. 14
Bach and Before For Bond: Chorale No. 13 in F Major

471's Of The Lesson:

In Tone:
Warm-Up Exercies
In Tune:
Tuning Before Sight Reading
In Time:
Review of Specific Rhythms Found In Music
Review of Key Signature
In Touch:
Reflection of First Impressions from Students

Lesson Plan Notes:

Define Creed:

A creed & o stotement of belief. Literally from the Webster's Dictionary: A
creed s a statement of belief, usually a religious belief. The word derives
from the Latin credo for | beleve.

Scaffolding Of Knowledge:

Read from the program notes: “This piece, whie not literally
programmatic, seeks fo convey a sense of affirmation and trust-those
ideals considered to be the basis of humanity. The result is music which is
descriptive and atmaospheric, conjuring a variety of moods ranging from
reflection to exultation.” Make the programmatic connection to The
Great Locomofive Chase that this group performed last yeor (cumrent 8%
graders). They loved this piece, so the inifial thought that this piece i
somehow related, will surely provide a better first impression.

Cument Events:
On Januory 20, 2009, Barack Obama was inaugurated as the 44"
President of the United States. We spent much of the day watching live

o Measure 14 - Flute Rhythms:
* Put measwe 14 on the document camera
* Count and clap with the enfire ensemble
* Practice the [+) of beat | entronce
o Count: 3+4+1CLAP
o Measure 26 - Flutes, Clarinets, and Alto Saxophone Rhythms:
* Put measwe 24 on the document camera
* Count and clap with the enfire ensemble
* Practice the fied over note info measure 26
o Count: 3+4+ Off CLAP
o Measure 71 - French Homs, 3 Clarinet, Tenor Saxophone, Baritone
Saxophone, Euphonium, Bass Clarinet, Timpani, Cues in Alto
Saxophone & Tuba:
* Put measwe 71 on the document camera
* Make the connection to today's warm-up exercise (Concert
Bb, line D of Technicises For Band)
¢ Count and clap out loud

Sight Read The Piece:
o Stop and regroup as needed
o Try to allow students to solve the problems associated with staying
together

Student Feedback:
Survey student opinions of the sight reading with any of the following
guestions:
What is your initial impression of this piece?
o Allow students fo speak out loud any opinions
Do you think we could perform this piece ot our contest and concert in 2
months?
o Students respond with a thumios up, thumbs in the middle, or
thumbs down response
How difficult was this piece to sight read on a scale of 1-52 (5 being the
hordest)
o Students respond by showing fingers on one hand
How did | do as the conductor? (| remind them to be honest, but have a
reason for ther opinion)
o Students respond with a thumios up, thumbs in the middle, or
thumbs down
How would you grade your personal performance todoy?
o Students do not respond out loud, but reflect silently on ther own

"Music is the art of thinking with sounds.”

~Jules Combarieu



Sight Reading Reflection

| record rehearsals and lessons on a biweekly boss. However, | normally record
using audocity on my loptop cart and ploce the microphone in front of the
ensemble on a boom stand. | use this recording as a reflection and evaluation
exercise with each class. Sometimes they listen to their own recording, while
other times they listen to another ensemble and evoluate how that group is
progressing fowords their concert. This is the fist time | have recorded with a
video comera since student feaching in 1999. | am not sure why | woited so
long to do this again, but | am glad | did so this past year.

Initiolly | reolzed there is more chatter and percussion noise than | normally
observe happening in closs. | heor soft comments that are sometimes
appropriate, and sometimes not appropriote. | noficed the unnecessary
subdivision and body movement in my conducting. This is something | confinue
to struggle with, especially under pressure. | thought | gained more control of
this issue until the conduciing experence at ABC this past summer, when |
reveried back o what was comfortable under pressure, This will be one of my
professional goals during the 2007-2010 school year. The most blatant thing |
noficed was how the students responded to the pre-sight reading lesson. It wos
obvious that they just wanted to play. After about ftwo minutes of the five
minute lesson, most students would have benefited from just playing. After all,
thot is the reason they are in band. | would in reflection, move back fowords my
more typical pre-sight reading process of incorporating the new skills and review
into the warm up and save most of the teaching by lecture for specific times
after the sight reading.

In reflection of the ensembles sight reading, portions went just as | thought they
would hove bosed on my pre-ight reading predictions. | reclzed ofter
watching the video the first time, | tend to nofice the porions that need
improvement and find it hard to praise the students after a sloppy sight read.
Amozingly the studenis were able to come up with more positive comments
than | had initially noticed.

Assessment & Solutions After Sight Reading Lesson

The following are my assessments of the work needed following the sight
reading lesson and solufions for fing these issues:

Measwres 6-10: Piich in upper woodwind ports is poor. Remind the
flutes that 2 line C above the staff will tend to be sharp and to roll in,
clarinet low D and 3" space C will tend fo be shamp. Use the smart music
laks to have each student play their part with the tuner and record ther
playing. Have them and another student listen to the recording.
Demonstrate matching pitch with two tfrombones. One trombone plays a
Bb whie locking ot the tuner, the other purposefully plays very flot [slide
almost in 2™ position). The flat player gradually brings the slide in until the
note is in tune. Students will hear the waves in the sound start to slow and
then finally disoppear. Students get frustrated with figuring out if notes are
sharp or flat. It is more important for them to hear how the waves
gradually slow and disappear with adjustment.

Measwres 12-16: Rhythmic precision in the frumpet parts is non existent.
The tied notes are the problem. Practice this part without the ties. Then
have half the section play it tongued and half tied. Then switch. Finally,
everyone plays with the corect fied rhythm.

Measwres 18-2%: Al enfrance in all ports are scaftered [needed fo stop
and restart]. Students with the same rhythms should be isolated and the
parts counted and clapped out loud.

Measure 37: Lock of precision and accuracy in the fiute, clarinet,
ond pells 8" note run. Slow the tempo down and tongue subdivided 16
notes in place of the 8" notes. This will help with the order of fingerings
while creating muscle memory and rhythmic precision.

Measure 42: Blatant missed concert E in the flute, 20d/31d clarinet,
olto soxophone, 2%/39 trumpet. Mark the note with a highlighter and
write in the fingering if needed.

Measure 48: Poor pitch in flute and clarinet parts. The 19 clarinets
playing 4™ line D wil tend to be flat while the 2"¥/3" clarinet wil tend to
be sharp. The fiute 2" line C above the staff will tend to be sharp as well.
Form trios of these three instrument parts and have them play and listen
carefuly to the intonation. A tuner is going to be a must.

Measwres 52-61: All enfrances in al ports. Individual practice with smart
music wil fix this problem. Play the percussive accent for them so they
have a sound to match.
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MID POINT REHEARSAL LESSON PLAN

Wednesday April 1, 2009

Purpose:
The purpose of this lesson is fo rehearse students from mid point of leaming a piece of music. At the mid point
we are really starting to dig into aspects of the song that are weak and need attenfon fo defail.

Objective: When the students are frished this lesson, they will be able to:

1. Play fowr bar phrases without taking a breath after two measures.

2. Hear pitch and betizr monitor when homs and trumpets are not playing the corect padials. Listening to altos
for pitch or Istening to frst chair players for pitch.

3. Understand how relative dynamics can be applied. This is when the music is marked forte and the whole band
is playing. The effectve of the music should be loud, but everyone is going %o have o listen and work to make
sure that the Forte sound doesn't become forfssimo.

4, Understand how | am going to conduct some of he ritardando’s and how | would like them to play those
sectons of the song.

Resources:

1. As Summer Was Just Beginning - parts copied for all players and score for conducior
2. White Board and pens

3. Video Camera.

Tasks:

1. Have the students play the first four measure of the piece and then siop and talk to them about musical
sentences! how musical phrasing is like a complete hought in spoken language. This same phrase is he
“hematic” connection that binds the piece together. Careful detail must be spent on making this great because it
is what the piece is all doout

2. Have altos and homs play together - in some cases one ata time. This will help e hom players hear and
match to correct pitch,

3. Have trumpets listen fo the first chair player so they can hear and ideniify correct pitch on wnison parts.

4, Demonstrate how | am going to conduct through the ritardando’s and practice these measure several fimes so
that students bacome confident with how to play them comectly.

5. Reduce the number of players on several sections of the song to create a more “chamber” ke approach to the
song. This also helps with creating large dynamic contrast

Assessment:
| will assess the student's performance aurally. The added benefit of video taping this process will help me
identify even more problems within the ensemble.

MID POINT REHEARSAL EVALUATION

After watching the video | came to the following conclusions....

= As the conductor | should have made a better effort to have the whole band playing more often.

= As the conductor | need © be befier prepared to move firough things | want to rehearse quicker. Less
taling and more rehaarsing.

= Homs stil having a difficult Sme. This piece is probably just a bit too hard for them, but a good challenge
for my young hom students,

= Trumpets are stll having difficult tme with wnison parts.

- Percussion is being left out. Problems exist in the timpani part and in the mallet percussion part.

Students were very recepive and cooperative even though the pace of the rehearsal was slow at times.
Students and sectons did make progress during rehearsal - improving pitch and their ability to follow me
through the tricky sections of the piece.

This piece requires much more “sectional” type rehearsing than large ensemble rehearsing. Because of
the intmacy in which the piece was written, there are players and sectons sticking out more than usual. | have
had sectionals priot to this rehearsal and wil focus more on having more sectionals than large ensemble
rehaarsals on this piece. The music is proving 1 be a kit more challenging than | thought it would be when |
selected it and set a very slim $me [ine for the band o leam itin.
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FINAL REHEARSAL NOTES..

Preparing for Festival and Final Performance
Confidence:
Making swe everyone is confident with their music either through secionals or simply making sure we run through
the piece fo make sure we are connecting the beginning of the piecs to the end of the piece. Trumpets, Homs
and Percussion are the sections expenencing the least amount of confidence at this point.

Matwity:

We wil confnue to work on a mature approach to this lovely Sallad” type compositon. It takes a lot of emotional
ard musical maturity to effectively play this piece of music. We wil keep working on our tone and blend for a
matwe musical approach. We will confnue stressing the dynamic, empo and tension-release points in he song
10 bring about its emotional maturity.

Aftacks and Releases:

These are many points in the song where one secton releases while another makes an envrance - many times
this happens betveen the brass and woodwind choir. This is like two streams meeting at a river, or cold and hot
water mixing together. This is very hard fo do especially when playing music thatis so sensitive. We will contirue
1o work on making sure our blend and balance at these moments is smooth and effortiess. We wil ackieve this by
having the prevailing section hold their resolubon note a little longer tan written while having the eniering section
start soft and *sneak” into the sound - thus creating a melting effect. We wil also make sure we have emough
exhalation control to really stretch out the musical phrases at the ends of period structures in order to help create
more dramatic 2nsion and release.

Intonation:

| will contnue to help students identfy notes that are out of tune. We will work together a5 an ensemble o listen
across the band and also Fsien to other sections that have he same part. There are a couple exercises | use for
this.

1. Listening by numiber. When | say te following numbers to the band they are to play with he matching words.
#1 - listen only o youwself.

£2 - sten to your section

£3 - Isien to another secbon of the band that is not close to you

This helps with both intonation and balance and blend. [f even helps soften and round out the overall band
sound.

2. ldentfying others who have the same part. | will have the band play a chord (especially those at the end of
phrases) and ask only shudents playing a certain note of the choed fo remain playing when | cut everyone of. We
will go through the entire chord until everyone has had he chance to play their note after the rest of the band cuts
of. This does a couple things. It helps students hear other sections that are playing the same note. It helps
shadents listen closely for better intonation with those they are playing with. |t helps feach students about chord
construction and being able to hear all parts of the chord equally - thus leading to better balance and klend.
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North Central Washington Music Educators Appendix D
Middle School Large Group Festival . Festal Adudication - idge !

The following poages are the actual judge forms from the NCWMEA Midadle . T T p———

School Lagg Gzoup Fesﬁvall on Moroh 18, 2009. Normally there is an FESTIVAL ENTRY RLANK and PERFORMANCE ADJLIDICATION FORM
accompanying audio frack with “voice over” comments, but for some reason :
the festival char did not find this an important part of the musical experience. MAME OF OAOMNCATION L fustit Losid CLASSIICATION S

Personally, | find “voice over” comments easier for middle school students to I a7y e S ™)
comprehend. When listening to the recording, they are able to hear the e B R
specific music that the comment is regording. | hosted the NCWMEA High ~ — o

School Large Group Fesfival on March 11, 2007 and did provide this service to it ey I B s

the ensembles that parficipated. Sar s B ERUiLS , PP P——————
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FINAL PERFORMANGE EVALUATION

Fromn ant cveral siand pain e bamd played rlatvely wel being fhat | made hem cm and periam Bis
pece 3 period of twoweets. Thee adudicators wave us B andl A leter grade raings n al areas of perfoemance
for his partoular piece.  was one of three pieces we paved at fesival in which the band eamed 3 inanimais

SUREMIF aNg.

There wee sill 3 couple partal extors i ko e hams and trampets. | know s oocurmed because of
eeves o the fact that shadents were not practiing His piece 2t home a3 ofien a ey should have. There wers
also some minot faws wih balance when the echo hom tumpet pars played. This oflen happens becauss ow
larl raom lstening and acoustical sitaation is much different than thaf of a tealre. This s hardl o feach and
contral,

A times the piece dint always fow from one secion o the next - at tmes the music had ot direcion,
focs o forward movement. This could have occurred because we spent mae fme working on the piece by
secaon rather an 25 an endre compasiton, Tempos coubd have been a iz more oty overal o hefp beng
the plece more o [fe

O the infial sight-eading of e piece, | maiced a fow tings | was domg s 3 conduciar Bt | also
iried warkig on. These wes - not alowg my owes body b move 50 much and using smaller gestess wihin
my conduciing. | 9 make some mesovement here, but | nesdl to contiue fo work on s | feel very
comioabée wik imowing the score o mast pieces | conakct bt | would also ik o keap working on nevet really
\ogscy dow 3t he score wpless | meed it e guick refrence.

Assessment & Solutions After Final Performances

The following are my assessmenis of the work remaining ofter the final
performances and solutions for fixing these ssues in future pieces:

Measures 6-10, 27: Pitch in the upper woodwind ports i better, but still not
resonating with proper intonation all the fime. Contfinued to remind students of
pitch tendencies on their instrument and have each student make ther own
pitch tendency chart. Keep this in their music folders and make a new one
every six months. This will help with future pieces. Just teling them whatto do &
not always enough, they need fo make the decisions on their own. The tone
quality will improve through continued embouchure work and breathing
exercises. Good tone lends itself fo good intonation.

Measures 37: The snare drum is too loud in the concert recording. Use
these recordings to teach the percussionists more about their responsibiity to
play as if they were in the audience listening. Use this as a learning expernence
for future pieces.

Measures 56-61: This transitional section is stll lacking rhythmic precision and
note accwacy. A lot of work went into ths section, with little results. | believe
more one on one help during advisory or after school is the answer. | would like
to start an after school master class program. Teach a forty-five minute class
after school organzed by woodwinds, brass, and percussion. Use it as an
additional small ensemble expenence and ako as a chance to get more
specific on each insfrument.

Measures 90: Tambourine enfrance s lofe and continues fo be late. | need
to give a better cue and the student needs to count. | need to communicate
to that student how important his part is and that the ensemble needs his best
work. The only fimes | remember this being late was in the performances.

Measures 98-End: This ending sfil hos the abiity fo foll opart. If sometimes feels
rushed and humied. It s not something | feel confident about the group
execufing accurately on a regulor bass. Simply spend more fime rehearsing this
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This & 3 very effecte prsct ecause it fomaes s (bl ireciors) B really s amd e wht 5 g0y
o cur ezt all dhe way o curperfcemances. | bave ofen ot ke | e s iy i pocm
an i hard i hearanl see everyiing tat s goimy on, Citen imes hecause of is many mstabes areeft
resolied el somedmes eveh beaviordl issues are R mresalied e case ofmy visko - | am ot vy
iy st he s ey desns o ey wel choned amd especioble shaens

| ypleall aways make the excuse hat | honthave Sme to be a5 comnied o e laming process 35|
ez, The a5 hat | don' alance my e 1o have 25 much Eme deslicaizl o teaching and eamimy,
iy tmes when [m m e clzssroom | am going rough he maobons. Mosttmes | have a pan and |
commuicate s plan every oy vl wes by it o e board T the saadents o see. | somedmes eve
make 3 mioeth'y fekarsal calemar am copy 1 for every husent 0 ey know what o exgect and what we il be
focusing o, | el ks me sty ol aml qoal e whiz g e stuens say comnecizdl and

repared o rehesat,
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APPENDIX A Name:
Warren High Schoo! Hand Book Ensemble:

Instrument:

Warren High School i, ™
Band & Color Guard 2008-2009

2009-2010

AN WERRI S

Mr. Stephen Burdick - Director

Director: David Niemeyer
8141 De Palma Street Lake Chelan MS/HS

Downey, CA 90241 1::15e z:b‘sﬂt: :;:est
562-869-7306 x5616 (509) o82.4081 EXT. 92

| AA burdicks@chelanschools.org
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Broad Lesson Pian - The Big Picture

Week Schedule/Events Dbjectives Tools/Techniques
=121 |« Fre-Sght Booding Cornpiedis Fra-Sght Feoding = Tenahireg Musk: Thicugh
Tiacher Prop Aralpk P in Band
Assign St Muic » Smarf Music & rpoct
Assignendnt For Al Concord ‘Wabaka
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Compieds CompodBion Fark]
Woorksheat L Ripfhim Helpson » ‘Washingion Msic EALR'S
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Skiks Wihin Tre Concer
Pospote brares L Are Algnad 'with
Tt ' s hingrhon Esuarfial
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Rovyuinman s [FALEL)
111 =1728 |« Sght Resodng Video Succeshd Rood Teough = Eneigatic & Focimed Sudans
Hobes & Bhpthieic Looming n Lot Theas Shuddant's “Loam &
Fioy™ As Moch As Possiole On
Thais (v, 'WITHICUT Fodfing
Thaser. This i Thasir Tiene Too
Frobbam Soba &nd Lko Thi
Tioeooks Thatey Hoover Acuined
[Hosinfuly | Horwis Tousght]
» This b An mporiond Por Of A
| Fe-Long Locming™
Fhipsopirs. They Will Mot
bt Hovee A Msc Taocher
A7 Thesir Diiprial
Tasach The Concer F Dodon » Warn-les incloded Wit
Cispird
VE-24 |« Sobo & Eraembls Rehosok Hafes & Fhythivic Lacaning =« Ehigthim Helpors Wit
AHer School » Woodihed Detficult Pork
o hstian Koot Based On
Treubils Spok
» Hulp Shudonb lden iy Ansos
Fiont Pracion At Horm
Wiutsbrd 5 by Focusnd v Smar] Music Aslgnmians
= I Cloris Ll hesniing Excimpses
Focond & don To Ensambie o Lapiop With Audociy
Progwens - Enfre Ensairiis
=21 |« Zobo & Fraernbbe Fno 'Sk Cornpost & CormpodBon v Coprpedfional Wikt
» Thumsday InCiss Beciiok Koo
v Soimdoy Perlomnoncis
»  Coimbined MEHS Pep 2and
=18 |« MidPoind legon Video Focisd On Thir *in Touck™ v Weooeding Senol Forlors OF
Pocar O Thrats At Eoch Befoomsal To Reinlocs
Rellect On Solok Eraseink Ther Peospis’ Phisasing &
Exparienicn Crmasnics
v Lk Thix Phersing Exisicie
ncbdiod in The Crsed Scone
=325 |« S Masical Dress Rebaamak Secionak o Tonged Dot Seclons
WE-H4 |« WA Muskoal Peformances Balonce & Lstening = Al Studenb T St
Anypiten In Tha Boom And
Encoanage Then T St Mot
Tio A Hire Ire et
34=3N1 |+ HiPopBored At SSaoke B-Bal Lo Gualldy Lerson Fiors & v Foch Secfion Poy For The
Tourmarrant Gand Tud-Sot Sl Shudent To Run Enfire Enarrd At The End Ol
Sec ook Eoch Chixs Period
INT-318 |« Loge Group Revak Woorking On Ororoll » gk Crhie Frscuity [Music and
»  Holing HS Lorge Group Froservindon Of The Music MorHiEiz] To Lishen o
= Trorwed b S Longe Croup Farfions OfF Reraaral And
Aotk 1 il Comninis
INE-325 |« Rehaosok in PAC Erjoedng The Banifts O v Fnol Feromeonos &

o [Fingl Concen
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Student Performance Evaluations

The following pages are reflective class assignments completed by several of
the 7m/8h Grade Band members involved in the performances of Creed. These
were in class assignments completed the day ofter the North Central
Washington Music Educators Middle School Large Group Fesfival. Reflecting
vpon a performance allows siudents the opportunity to fruly listen to the
ensemble without the complexities of playing. | feel it is important for students to
voice their opinions about the music they perform. | wil often pick two or three
pieces that teach the same concepts and allow the students to vote on which
piece they want fo reheorse and ultimately perform. | find this creates o sense
of ownership and pride within the ensemble.

Composition Worksheet- Creed

About the composer:

Wlam Hmes (0. 1949) eamed his Bochekr and Master of Music degraes bom the Univeity of
Michigon. For five yoors he taught instumental music in e public schock of Fint, Michigan. He
was abo adunct lechuer in low brass at o UniversPy of Michigon-Fint. Me. Himes confnues fo
be in demand s @ conducky, compaser, leciurer, clinicion and euphonium ok, and hos
oppeared Troughout 1o United Stotes, Canade, Ausyala, New Tockond, Sweden, Denmark
Norway, and the United Kingdom. Presenty, he has more han 75 composiions pubkhed in
Englend, Sweden, Holond, and the United States. Since 1977, Mr Himes has been music
drociy of The Saivasion Amy's Cenbal Tenfry, which encompasses he cleven Midwestom
fates. In i capacity he & ako conductor of the Chicago Staft 3and, an infematonaly
rocogniod ersemble, which he has bed on successdul fous of Panama, Chile, Maxco,
Sngapore, the Philippines, Hong Kong, England, and Austala.

About the plece:

A creed & o siotement of belef. LRerally bom tho Webster's Dictionary: A creed & o stotement of belol, wsualy
roligious beliel. The word derves Som tha Latn credo 1or | beleve. This ploce, while not ilarally progromenalic, seoks 10
convey a sense of atfimation and nust-hose ideak condidered o be the bask of humanity. The result is music which &
doscriptive and atmoaipheric, conjuing @ varialy of moods renging from refiection % exutaton. Ofher programmatc
peces you may remamber playing of headng he Kigh School Sand play are:  Fires of Masama, Snckes, The Great
(ocomotive Chase, Nothwes! Sulte, and The Liph! Efemal

Terms To Know: “Debitors e rtentancly W bk 00 e (Ldert warkiwet Buf e Deovided here o 3 ey
Sclemne o mitenoss: Flavin asolemn and mvstenous shyie
Alogro Gioc ose: Fast. plavul formnoe and st
loggiero: Flav in a laht and soiited shio |nonlagat).
Calboe Flavwith wamith ond sersifvity
Tompa | Tempe pdmal.  Retum 1o the fist lemoo of T plece
POCO Mend mosso! A ittie slower o mosonl
Plu mossoc A ittie faster [mere mation)
Con spiitex With spirit
Niegro viva: Fast. Ively fompo and shie
A Porcussive accont Loud. s30ccalo accent
Redontando yal): Wach conduciy for a grodual dowing of he lompo
Fosthvex Feative, joyful fompo and sile
Feem & Shuchure
Sechon Form | Meaiwre | Evend and Scedng
Socton | ab | 115 Solernne o mistenaw; 4/4; F dodon intoducton of
Mamate o i midde voices and then flute and oboe
Socton il c 1636 Alooro Qiocoso: F maior: maledy in canan botwean allo

se0ohone/Tumoe! and LoDer woodwings: maledy n
WOn TUMOet Men upper woodwinds, addition of

frythivic osinato
Y48 Srythmic asinaio confrues with contrasting shred
moledy I upoer woodwinds

"

c 4760 Cen wiiio: F dodan; development of melody in conong
| rymic ostnoty _
Socson b ab | 8199 Solsaing & mistonaw % F maioe buld fom p o
M‘Oodo - c B-107 | Alocro vivo: davalcoment and menipulation of cononic
ot ook e Conda rarking:
Tt - ‘.::_ mokdy, hytenic ostnato
TRIZLES & COMGAred SUAng L B § [FOwaed Tai® O 1oy |LI00e ove JOWTwal Fe Sach o Sraiysd)
Other Music By Willam Himes:
(*dencles smert music avalobilty)
A Chistmas Pordral? *Creed *Kenyo Conkasly Neoea
*Serbaressa Epeode ond Chorake *Lath Folk Song Tdogy e Quest
*Capice Heortiand Owerture Life Dances To The Fied Piper

Cawse For Colebration Biand Empine March Madakon Overtue Uleder Overfure



The following is a collection of smart nmsic assignments that apply to this project. Comments
found here were received by both smdents and parents through email and progress reporns sent
home Students are assigned approximately one assigmment every ten days. Most assignments
are directly connected with concert repertoire or are intended for skill development. I strive to
write meaningful comments that inspire and direct each student in their learning and desire to
have frequent contact with parents. Starbucks gift cards are awarded to sudents that read their
comments frequently (usually written directly in the comment). I find this an extremely valuable
way to give each student one on one instruction The following conuments are written
assessments and correspond with the Smart Music Screen Shots & MP3’s on tracks 1-16 of DVD
2

Sarah Kunkel - Clarinet
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Drow Cazleton - Alto Saxcphone
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Some Of The Other Smart Music Pieces Used This Year

Snakes - Thomas C. Duffy
Aztec Fire - Jay Bocook
The Red Balloon - Anne McGinty
Ancient Voices - Michoel Sweeney

st AV el e MRt oot e /e ane s
‘ﬂ:'w MusiclS i hReadimelE e

Occasionally throughout the school year there are "Surprise Fridays.”
Sometimes this involves a guest observer or conductor, a special musical game,
a special musicol performance, or o Smort Music Read-Off. These are
additional musical experiences that help break up the day to day routine of
rehearsols.

Dwing a Smart Music Read-Off, | use the laptop ot the front of the music room
and LCD projector fo project smort music onfo the 12 ft. X 12 fi. screen. | then
select either an entire section of instruments or an individual student by drawing
names cut of a hot. This student or students then come to the front of the room
and perform o smart music piece for the rest of the band. The rest of the
ensemble watches the music and listens to the student performance. The music
selection is often directly from the concert repertoire we ore preporing and
other fimes | use the search option within smart music to find grade appropriate
solos or symphonic band iterature to sight read. The student performers are
then assigned a percentage grode by smart music boased on accuracy. | adjust
this grade bosed on other musical aspects of the performance. The highest
score at the end of the closs pericd wins o Subway gift card. | am always
amazed by the exciternent of a chance fo win a $5 foot long meal.
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Bach and Before for Band by David Mewel i used os an

cpportunity for the ensemile fo play an easy choral each
and every day. Chorales are an important fool in building
a characterstic symphonic band sound.  Students are
cften overwhelmad with ol the technical aspects of music
and do not have enouwgh opporiunifie:s to focus on purely
listening oz they play. These chorales are written to be
played s sclos with planc accompaniment, duets, and
guartets. By assigning nzfrument: a voice port ot the
beginning of the year, it is eqsy to sight read a new choral
each day. | offen uze chorales that are in the sames key as
fhe concert repertoire being reheared.
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Spring
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Trwaget Kk Aris, Comons Drwrsdes, Torho Hmniibon,
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(8 heoms, £ (a1 Lanee, SEAT Aolfon
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K by n Sareh Knmbol Onbond Matome, )—l\bm
Aovkus Sty B Clarkants Cleparnn Crme Al Savghans
Dara Calve Banwew vty Saaloidopm L ams bassr Lage
Vikmaree, et Wellirboctc Teaer Nauphvuw: thye fars

Songhoss IdodSvade 1, [P RT
Wiyoe Cawvm, Tren Labeduhn 1y Mt Aveso Novgs, Kl
Tharniny ©odat Canvbiby Koo Qv Pranid Marmi Lari
Croomny, Towmdonws Trwy Goimi, Maws Bey, Wekey Sonh,
L L L L L T
conlngd Al o, Curma ache, Ok Petnus, Lown Sadke

LPCOMING S\ENTS
Apelt 331 Buwning o Faadd & Muske
May 2t Vienatchos Apple Blossom Pacade
May &: Chinook Begirning Band Festival

Morgen Owltx: Elementary

Chelan Migdie School
Musgic Departments
Walcomn you to thalr

2009 Spring Concert
Wadneaday, March 6

Fenturing
The

MOE 6th Grade Beginning Band

BOD YOOK! & SI0PNON BUr QIO - LIOoI0rs
Wou Hallres « Asnet

May 81 Manesn Appls Bnseam Pwads CMS Bella Voce
May 201 Sumemer loe Craaen Seclal Murr e Kunkal « Dives for
PR 211 LIRIAN PAmOns! barsoe
June 5i Graduation CMS 6th Grade Band
A
CNS TURUIA Grade Band
W ouuly T by Dvaeh O By, Mo Dok, Wy Staphen Burdiok - Diraotor
Maab. Nt Angamen, MOLLMSCIE S, Ihe Lake
UMM SENDS MOS0, PAIBAIE BRI LIAUN NUSE
Boosters for thair suppart af the s
MOE $th Grade Beqinning Band Icaraag b
L L e R T T
Vanatiars on » Familisr Thene Adaptation Frww Mack, Gundabige Matinwe, Shantia) Vieadhos, Kadin Sund
Barang Beat Seng Carabaan Foi Barg neh mbsm‘mmmumummm
Trombome Rap Artanget by T'm Lauteentaner Fegu Dowe o, Cremos, Bradhey Dur now. Domman Dodge.
Nphs S3usdror Greg Hin fone L Echonersa, Liboyda Fustiey, Logan Fifler, Doy Funce.
The Tamaest Nebserl W Emny Tl ibaskend, Then) Sonady, T dennig) 2pdag Sl
Fighting Falzor Narch Tadd Saiter Rt Homtme, bt udubwn AULis lnbant fuct Lowits,
P ShQuind, | ehumns Oreunnm, Maann Royes, Ermimact Rvare,
Clrvos Mg, Armabog S mpwon, Snds Vg, Podro Vangan, O
S Bella Yoce Fh U nahornty, Vorensn Urge, byt Wyt Trampetss Sva
Ansbarebey, Db B Noll Curbinny, T Dotnsh, Apaiany
Lat A1 wno Sing Re Merry M by Dapo Veceh Dy, Ty Fobomn, Sarsh Oonee, Mok Harrmory, Dylen Mo
Avvasged by Vijur Begh Baracths Womdey, Cardyn Vet Ty Vbliur, Do Slovree Crog e
The Secret of Sleat Hils Fram Laasie” o, L Rods, D Saocidoln, Bridk Snad, Trosdbome: L
Bty Elephant wax From o’ Gabran, Coyle Madbowdd Mirpos Rebosn, Harwy Saaa, fons Valar
Arrmrped by Bebes Dermingaon o, Euphannan: Fon P, Perrwebar Conky brsry, Doy Go
ATine FerUs From Romeo B Juiet” u..uau-m\ Mot L, Spewey Shrson, Taervm Selhon

Arranged by Hehard Derwagson
The Sspramas Artanges by Alan Blirgusy
Bt Lovn, Fou Conlt Moy Lave, M dw Wy Mangle'
O, 5109 In 1he Name of Lave

§th Grade Band

Schoal Sprit Narck W.T Purgy

Arrsngrd by dabs l('.m.
Feslival af the Cudiatars Mark Wikmrs
Jeftersen County Quarture Joan DRe Iy
Marphaus Hober! W Smviy
Attack of the Cyclope Nark Wiiarm

1ihieth Grade Band

Oreas Uiln M
Snakey! Dot Ity
Astec Nrs by Bund

Morwm A Tubita u-u M Nura bruiey
Ly Bamandild. Schyrmn Copas, Simone Db, biawws s,
By l»ntwhuvmmm Mompn) Mewlom,
hhnmnunuy..\-umwnmm
Muskaydd, Nackown Yhitnd:, Lk Narada Kita Nomva, Abdy

lwedar Rt i Lopear, Mg Qo Covaancs Sxavad,
Fank Wit
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Az n consiforntion (0 ow perfarmers, plea e luwn off
PO ol planes At pagers. Alve, phenre refrain
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Moo, Mo Meod of i 15 alwed be the PAC,
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CREED

William Himes

BEST IN CLASS PERFORMANCE SELECTIONS |

NEIL A, KJOS MUSIC COMPANY « SAN DIEGO, CALIFORNIA
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